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and younger contemporary, SIR JOSHUA REYNOLDS
(1723-1792).

The only common link which Reynolds shared with
Hogarth was that they were both schoolmasters' sons,
but even that relation was only superficial. Hogarth's
father was a poor teacher from a Westmorland village,
whereas Reynolds was the son of a well-to-do country
clergyman, the headmaster of the Grammar School of
Plymouth Earl in Devonshire. A curious incident is
associated with the early days of the future master of
English portraiture, for although Reynolds's father had
always intended that his son should be baptized Joshua,
the child was entered in the baptismal register as Joseph
Reynolds* No notice^ however, was taken of this clerical
error, and the boy was called Joshua as arranged.

Reynolds was brought up in the quiet conventionality
of a country parsonage and was given a respectable
and decent education. His father, though he had his
eccentricities and was inclined towards clairvoyance
and astrology, was decidedly practical in his intentions
for his son and desired him to become an apothecary.
He much disliked the early artistic tendencies which
he detected in the young Joshua and he constantly
reproached the boy for drawing during his lesson
hours. We have, to this day, a perspective sketch
made on the back of a Latin exercise upon which his
lather wrote, *Donc by Joshua in school, out of pure
idleness'.

Despite this rigorous parental training, Joshua's
artistic inclinations were not suppressed. At the age of
twelve, he painted his first portrait and later he went to
London as a pupil of Thomas Hudson, a fashionable
portrait painter of the day, Hudson, however, was
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